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Abstract

Music, which has a vital role in constructive attitude in today’s education, and is a part of students’ lives ranging
from known to unknown, local to global, and traditional to universal, has to be affiliated with music education. The
Traditional Turkish Folk Music, which is enriched with rhythm besides many other important specialties, has to be a
part of every step of music education; it should not only be a part of the “Traditional Turkish Folk Music” course.
This study aims to explain the rhythmic specialties of chosen Turkish Folk Songs in order to be used in music
education. Approximately 4285 verbal and 500 nonverbal folk songs from TRT Turkish Folk Music repertoire were
analyzed for the purpose of this study. As a result of this research from the repertoire, 6 folk songs with 5/8, 7/8, 8/8,
9/8, 10/8 and 9/16 scale numbers with irregular meters were chosen based on rhythmical and modal differences. In
the study, the rhythm patterns of the 6 folk songs were determined; the usage frequencies were detected and shown
with a table.
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Introduction

Folk music is a type of music which has an anonymous composer and it expresses the emotions and thoughts of the
public. In this respect, “Folk music reflects the public needs and is one of the indispensable important components
of culture” (Stimbiillii, 2006). In addition, “Traditional Turkish Folk Music is a type of music which carries the
national properties within via its own unique instruments, performance and singing attitudes, forms and a wide
repertoire, and is formed together with other public science disciplines and union of local music (Coskun cited in
Siimbiillii, 2006:6).

Biiyiikyildiz (2009) defines folk music as: “the traditional music that reflects the common emotions and feelings of
the public, performed, created —composed- by folk artists whom have always existed in public, and arrived to the
present with changes”.

Traditional Turkish Folk Music is a synthesizer due to the fact that not only it contains the music of Turks that live
in Turkey, but also of other civilizations in Asia and Europe. Besides, the rhythm structures with various and highly
rich time signature increases the importance of folk music (Sarisdzen, 1962).

Besides its many other specialties, Turkish music reflects the richness of its cultural heritage with its different and
various rhythmic structure. The “usul” in Turkish music are diversified via different rhythmic content, weak-strong
timing order and ordering/grouping combinations” (Oner, 2011). The concept of measure in Turkish music is
usually expressed with the word usul. Usul is used as a general term which ensures the “organization of time” in
music in Anatolia and surrounding cultures. In practice, usul organizes the time dimension in traditional music, in
Western means it contains four different concepts and fulfills the duties on this respect. Usul, with its traditional
structure, in Western means, contains Rhythm Structure, Tempo (speed), Measure and Form functions” (Oztiirk,
2005). There are differences in usul in two types of Turkish Music which are Traditional Turkish Art Music and
Traditional Turkish Folk Music. In Traditional Turkish Art Music usul expresses the weak-strong time order;
whereas in Traditional Turkish Folk Music, it states the order/grouping of the rhythm groups that are related to time
signature.
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In Traditional Turkish Art Music, the usul that belongs to the same time signature are named differently due to the
different order/grouping; in Traditional Turkish Folk Music the grouping does not change the usul’s name if the
time signature is the same.

The usul or time signature in Turkish Folk Music is diverged as Simple, Composite, and “Aksak” meters. Simple
meters are two, three and four-time meters and their ternary forms. Composite meters are formed by the
combination of simple meters.

Aksak meters contain double and ternary units together (Sun, 1997). Feridun Darbaz (1973) defines aksak meters as
“the meters that are formed via combinations of at least two meters that are Simple and Composite in various
numbers and forms”. 5/8, 7/8, and 8/8 meters are examples of aksak meters. The elaborateness in the double and
ternary arrays of aksak meters reflects rhythmic properties that can catch the attention of the whole world
(Sarisdzen, 1962: 54).

Folk music has an important role in music education. The teaching methods and books in music education are based
on folk music, not only in our country but in many other countries. Folk songs are a part of the music education in
schools due to national and educational reasons (Y o6netken cited in Tiirkmen, 2006).

With an analysis, it can be seen that the music education books in our country contain many folk songs. In the
constructive approach of the present which has an educational understanding of known to unknown, local to
international and from traditional to universal, the music that is a part of students’ life should also be a part of the
music education. With this understanding, the folk music is not only used in general music education, but also in
amateur and professional music education.

Problem Statement

Based on these ideas, in order to get to know the folk songs better, the problem statement of this study is defined as:
“What are the rhythmic properties of the folk songs with aksak rhythms used in music education?”” This study aims
to explain the rhythmic properties of the folk songs that can be used in music education, which are chosen from the
TRT Traditional Turkish Folk Music repertoire. Detecting the rhythmic properties of folk songs, increase of know-
how of Turkish music globally enhances the importance of the study.

This study is restrained with the Traditional Turkish Folk Songs with aksak rhythms, which are found in Turkish
Radio Television Foundation (TRT) repertoire, based on the problem statement of this study.

Method

This study makes document analysis by using the literature review method. The literature review method “can be
defined as making use of the resources that were published - open for access- as results of other studies performed
for various purposes” (Ural, Kilig, 2013:65).

In this study, six folk songs with 5/8, 7/8, 8/8, 9/8, 10/8 and 9/16 measures, chosen from the TRT Turkish Folk
Music repertoire according to their lyrics and time signatures, were analyzed based on rhythmic form varieties,
makamsal (modal) and regional differences. The time signatures of the folk songs chosen for this study were stated
and their rhythmic properties were explained.

Results

The results of this study were obtained via analysis of the folk songs that were chosen from the TRT Repertoire. As
seen in Table 1, “Ne Aglarsin Benim Ziilfii Siyahim”, “Kircal ile Arda Arasi (Deryalar)”, “Boz Tepenin Baginda”,

“Izmir’in Kavaklar1”, “Cayda Cira Yaniyor” and “Yayla Yollarinda Kaldim Yalimz” folk songs were chosen and
their rhythmic properties were detected.
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The person
Time that The

Name of the Folk Son Signature of Region of the compiled resource of ;I'fhethr:al;glrr(
9 the folk folk song and Notated the folk
song
song of the folk song
song
Ne Aglarsin Benim q . . .. .
Ziilfii Siyahim 5/8 Erzincan Mine Yalgin  Asik Daimi Hiiseyni
Kircali ile Arda Arasi . Mehmet . . A
(Deryalar) 7/8 Rumeli Ozbek Arif Sentiirk ~ Cargéh
. Ahmet Muhsin . .
Boz Tepenin Basinda 8/8 Ordu Yamact Tercan Hiiseyni
Izmir’in Kavaklar 9/8 [zmir Muzatffer Ekrem Giiyer Segah
Saris6zen
Stikri
Cayda Cira Yaniyor 10/8 Elaz1g g’l uzgff er Tanaydin/ Segah
arisdzen ..
Sitk1 Demirci
Yayla Yollarinda . Muzaffer Mustafa . .
Kaldim Yalimiz 9/16 Fethiye Saris6zen Cogkun Hiiseyni

Table 1. The Properties of the Chosen Folk Songs

5/8 time signatures are composites of 2 and 3-time (Ozkan, 2014; Sarisdzen, 1962). Although, in general the folk
songs in 2+3 form exist in which the 2-time is at the beginning and 3-time is at the end, there are also 3+2 form folk
songs in which 3-time is at the beginning and 2-time is at the end. This pattern is named as “Turk Aksak” in Turkish
Music (Ozkan, 2014:619). The “Ne Aglarsin Benim Ziilfii Siyahim” folk song is an example of 2+3 form with a 5/8
aksak time signature.

No Rhythm Pattern Frequency of Rhythm %
Pattern Use

1 =S J T 1 3,334

2 JJ D) 8 26,666
3 J D 8 26,666
4 J 3 7d) 3 10

5 Jdd 444 2 6,667
6 rrirP 2 6,667

7 Jo o d 4 13,333

8 i 2 6,667

Total 30 100

Table 2. The Rhythm Patterns that Exist in “Ne Aglarsin Benim Ziilfii Siyahim” Folk Song

The “Ne Aglarsin Benim Ziilfii Siyahim” folk song consists of 30 measures and has 8 different rhythm patterns. The
rhythm patterns consist of quarter, eighth note, sixteenth note and dotted eighth note values. The rhythm patterns
that were used most frequently are second and third rhythm patterns which exist in the table with a ratio of %26,666.

The West East Institute 42



The 2015 WEI International Academic Conference Proceedings Prague, Czech Republic

m 1st rhythm pattern

m 2nd rhythm pattern
= 3rd rhythm pattern
m 4th rhythm pattern
m 5th rhythm pattern
= 6th rhythm pattern

7th rhythm pattern

8th rhythm pattern

Figure 1: The Usage Frequencies of the Rhythm Patterns in the “Ne Aglarsin Benim Ziilfi Siyahim” Folk Song

The 7/8 time signatures consists of the composite of two 2-time and one 3-time. The 7/8 time signature which has 3
strokes with 7-times, has three different forms due to the change of the 3-time stroke. These three forms are 3+2+2
“Devr-1 Hindi” in which the trilogy is at the beginning, 2+3+2 form where the trilogy is in the middle and the 2+2+3
“Devr-i Turan” form in which the trilogy is in the end.

When the folk songs in Turkish Folk Music are analyzed for the 7/8 time signature, it can be seen that patterns in
which the trilogy is at the beginning and end are used. In Trabzon and Rize regions, the folk songs written in 7/8
time signatures can be frequently found. In addition, the 7/8 time signatures are frequently used in the Rumelian folk
songs like in the “Kircali ile Arda Arasi (Deryalar)” folk song. This folk song is an example for the 7/8 time
signature of 3+2+2 “Devr-i Hindi” form.

No Rhythm Pattern Frequency of Rhythm %
Pattern Use

1 b d J 14 35
2 Jdddad 4 10
3 L Fdd 6 15
4 M JJ 2 5

5 T TR AT 4 10
6 y JIdJd 1 2,5
7 57330 T3 77 1 2,5
8 o s o 2 5

9 Joded d a4 3 75
10 Jd Jassdes: 1 25
11 Jd 448 1 25
12 o il 1 25
Total 40 100
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Table 3. The Rhythm Patterns that Exist in “Kircali {le Arda Arasi (Deryalar)” Folk Song

“Kircali ile Arda Arasi (Deryalar)” folk song consists of 40 measures and 12 different rhythm patterns are used in
this song. As seen in Table 3, the first rhythm pattern is used most frequently and its frequency is 35% with 14
measures. In the rhythm patterns used in the folk song, quarter, eighth note, sixteenth note, demisemi-quaver, dotter
quarter and dotter eighth note values are found.

2,5 2,5

2,5 m 1st rhythm pattern

m 2nd rhythm pattern

75 m 3rd rhythm pattern
m 4th rhythm pattern
2,5 m 5th rhythm pattern
m 6th rhythm pattern
m 7th rhythm pattern
m 8th rhythm pattern
9th rhythm pattern
m 10th rhythm pattern
m 11th rhythm pattern

12th rhythm pattern

Figure 2: The Usage Frequencies of the Rhythm Patterns in the “Kircali ile Arda Arasi (Deryalar)” Folk Song

The 8/8 time signature with a 3 stroke 8-time, consists of two 3 and one 2-time composite. As in 7/8 time signature,
three different rhythm patterns are found in 8/8 time signature which are 2+3+3 where the dual is found in the
beginning, 3+2+3 “Miisemmen” where the dual is found in the middle and the 3+3+2 form in which the dual is
found in the end. The most frequent pattern is the “Miisemmen” 3+2+3 pattern which is used Turkish Music. “Boz
Tepenin Baginda” folk song is an example of “Miisemmen” pattern (usul) with a 8/8 time signature.

No Rhythm Pattern Frequency of Rhythm %
Pattern Use

1 I I R 10 33,334

2 Jddddd 4 9 30

3 g ddalg o 3 10

4 DJJ 4 13,333
5 i e A I 4 13,333
Total 30 100

Table 4. The Rhythm Patterns that Exist in “Boz Tepenin Baginda” Folk Song

The 5 different rhythm patterns of “Boz Tepenin Baginda” folk song which consists of 30 measures can be seen in
Table 4. First rhythm pattern is the most used one among these patterns and the frequency usage is %33,334 with 10
measures. The second rhythm pattern in Table 4 is in the second place in frequency usage inside the folk song with 9
measures. The rhythm patterns have quarter, eighth note, sixteenth note and dotter quarter note values.
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m 1st rhythm pattern
m 2nd rhythm pattern
3rd rhythm pattern
m 4th rhythm pattern
m 5th rhythm pattern

Figure 3: The Usage Frequencies of the Rhythm Patterns in the “Boz Tepenin Basinda” Folk Song

The 9/8 aksak time signature is 9-time and 4 strokes. The forms change based on the locations of the trilogy. The
trilogy is found in the 3+2+2+2, 2+3+2+2, 2+2+3+2 form and the most used form is 2+2+2+3. This time signature
is used dynamic folk songs and in slow folk songs like “Zeybek”. Zeybek is a kind of Turkish folk dans and songs in
Aegean region.

The “Izmir’in Kavaklar1” folk song is found both in TRT Folk Music Repertoire and Art Music Repertoire. Even
though the folk song is the same on melody basis, introduction and connection melodies are added to it in the Art
Music Repertoire. The parts that are performed but not notated in the folk music are found in the notes in the Art
Music Repertoire. Due to this reason, in this study, the notes from the Art Music Repertoire were used. “Izmir’in
Kavaklar1” folk song is an example of 9/8 time signature’s 2+2+2+3 form.

No Rhythm Pattern Frequency of Rhythm %
Pattern Use

1 3T JITT] 2 6,25

2 s 3SR 1 3,125
3 T Jud 999 denad 90 4 12,5
4 J NI ITTIT 7 21,875
5 J TRIGHITT 4 12,5
6 d 3949 4 dod 3 9,375
7 v JIJ ST T 3 9,375
8 & 3573733 3 9,375
9 s dapa 3 2 6,25
10 J73R373 7177 1 3,125
11 TR 7T 1 3,125
12 dddE 1 3,125
Total 32 100

Table 5. The Rhythm Patterns that Exist in “izmir’in Kavaklar1” Folk Song

The “Izmir’in Kavaklar1” folk song consists of 32 measures and its most frequently used rhythm pattern is fourth in
Table 5. This rhythm pattern consists of 7 measures and its usage of frequency is % 21,875. In the “izmir’in
Kavaklar1” folk song, the rhythm patterns that contain quarter, eighth note, sixteenth note, dotter quarter and dotter
eighth note values are used.
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3,125 3,125 = 1st rhythm pattern
3,125 3125 ythmp

® 2nd rhythm pattern
m 3rd rhythm pattern
m 4th rhythm pattern
m 5th rhythm pattern
m 6th rhythm pattern
m 7th rhythm pattern
m 8th rhythm pattern
= 9th rhythm pattern
m 10th rhythm pattern
m 11th rhythm pattern
12th rhythm pattern

Figure 4: The Usage Frequencies of the Rhythm Patterns in the “Izmir’in Kavaklar1” Folk Song

The 10/8 time signature (usul) has the most enriched forms. 10-time scales are composites of 5-time two composites
and have 4 strokes. In basis they have 3+2+2+3 and 2+3+3+2 forms but with differences they become “a colorful
rhythm treasure” (Sarisézen, 1962:96).

In most of the folk songs different forms are used together. The “Cayda Cira Yaniyor” folk song is an example of
10/8 time signature and 3+2+2+3/2+3+2+3 form.

No Rhythm Pattern Frequency of Rhythm %
Pattern Use

1 4 D J 5 13,157
2 d Jld d oa P 1 2,631
3 J N JIJT 9 23,684
4 d #I 4 A 2 5,264
5 J DT 1 2,631
6 J JJJJ) J . 4 10,527
7 JJ1J DTl D 4 10,527
8 d DIJ) ) 4 10,527
9 J MFI)J 8 21,052
Total 38 100

Table 6. The Rhythm Patterns that Exist in “Cayda Cira Yaniyor” Folk Song
In Table 6, the 9 different rhythm patterns used in the “Cayda Cira Yanmiyor” folk song can be found. The most

frequently used rhythm pattern is third and it consists of 9 measures. The folk song consists of rhythm patterns of
quarter, eighth note, sixteenth note and dotter quarter.
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m 1st rhythm pattern

2631 m 2nd rhythm pattern

21,052 = 3rd rhythm pattern
m 4th rhythm pattern

10,527 m 5th rhythm pattern

= 6th rhythm pattern

10,527 7th rhythm pattern

8th rhythm pattern
5,264
2,631 9th rhythm pattern

Figure 5: The Usage Frequencies of the Rhythm Patterns in the “Cayda Cira Yaniyor” Folk Song

The 9/16 time signature differs from the 9/8 based on the fact that it has 2 strokes, not 4. Despite that the trilogy
group is seen at the end in the Turkish Folk Music, different forms also exist. “Yayla Yollarinda Kaldim Yaliniz”
folk song is an example for 9/16 time signature number.

No Rhythm Pattern Frequency of Rhythm %
Pattern Use

1 J\ N, P s 5 20,833
2 DD T 10 41,666
3 b g ) 1 4,167
4 AT s B 1 4,167
5 b =) 1 4,167
6 i 0\ B B s 1 4,167
7 B s e I R s 2 8,332
8 ST Dy 1 4,167
9 Sy 1 4,167
10 530 3 T3 1 4,167
Total 24 100

Table 7. The Rhythm Patterns that Exist in “Yayla Yollarinda Kaldim Yalimiz” Folk Song
“Yayla Yollarinda Kaldim Yalmiz” folk song consists of 24 measures and has 10 different rhythm patterns. The

pattern that is found most frequently in the folk song is second with 10 measures and % 41,666 ratio in Table 7. The
rhythm patterns contain eighth note, sixteenth note, demisemi-quaver, and dotter eighth.
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4,167

4,167 4,167 | 1st rhythm pattern

4,167 m 2nd rhythm pattern
m 3rd rhythm pattern
m 4th rhythm pattern
m 5th rhythm pattern
= 6th rhythm pattern
4,167 7th rhythm pattern
8th rhythm pattern
4,167 ythm p

9th rhythm pattern

10th rhythm pattern

Figure 6: The Usage Frequencies of the Rhythm Patterns in the “Yayla Yollarinda Kaldim Yaliniz” Folk Song
Conclusion

In this study, six aksak meter folk songs from the Traditional Turkish Folk Music were analyzed based on their usul
and rhythmic properties.

Among the six chosen folk songs, there are at least 5 at most 12 rhythm patterns. In these rhythm patterns quarter,
eighth note, sixteenth note, demisemi-quaver, dotter quarter and dotter eighth note values exist. The rhythm patterns
that exist the most among the chosen folk songs can be seen in Table 8.

Name of the Folk Song Rhythm Pattern Frequency of
Rhythm Pattern
Use

D J\ J 8/30
J j\ J 8130

Ne Aglarsin Benim Ziilfii Siyahim

Kircali Ile Arda Arast (Deryalar) J J J 14/40
Boz Tepenin Baginda J j J J .h 10/30
[zmir’in Kavaklari J . j oo J . i . J oo j j i 7/32

Cayda Cira Yaniyor J ch o J o J -‘ ] 9/38

Yayla Yollarinda Kaldim Yaliniz j .b ‘r\ ﬁ 10/24

Table 8. The Rhythm Patterns that Exist the most among the Chosen Folk Songs

When Table 8 is analyzed, it is seen that the “Ne Aglarsin Benim Ziilfii Siyahim” folk song, which consists of 30
measures, the two most frequently used rhythm patterns have frequency values of 8 measures. The 40 measures
“Kircali ile Arda Arasi (Deryalar)” folk song has a most frequent used rhythm pattern with 14 measures. In the “Boz
Tepenin Baginda” folk song, which has 30 measures, the most frequent rhythm pattern has 10 measures. “izmir’in
Kavaklar1” folk song consists of 32 measures and the frequency of the most used rhythm pattern is 7. As for the
“Cayda Cira Yaniyor” folk song, the rhythm pattern located in Table 6 No. 3 has 9 measures usage frequency in 38
measures. The “Yayla Yollarinda Kaldim Yaliniz” folk song, which consists of 24 measures, the most frequently
used rhythm pattern has 10 measures usage frequency.
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When the chosen folk songs are analyzed, it can be seen that the longest note values is dotter quarter. Half-note and
longer duration note values are rarely used in folk songs. The reason for this is to provide ease in singing
performance in folk songs.
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Appendix
T RT MUZIK DAIRESI YAYINLARE ' DERLEYEN
TH M REPERTUAR SIRA No: 2643 MINE YALOIN
INCELEME TaARiHi : 22_11_1984 '

- . " DERLEME TARIHI
JORES| BEREI
ERZINCAN
KMDEN_ALIND(G] —_— : ST NOTAYA ALAN
AsIK DaimMl NE AGLARSIN BENIM ZULFU SIYAHIM MINE YALGN
SURESI :

1 . . 3

i1
1
r; as  rasin BE NM zZOL FU si YA HiM BU D& GE LR BU DA GE CER

Wm%

LA MA

BU DA GE CER A TLA Ma BU DA GE LR BU DA  GE GER
ll{' ‘H‘_% : | #\ : ‘%
A -G LA MA

—t

NE AGLARSIN BEN(M ZULFU SIYAHIM
BU DA GELIR, BU DA GECER ABLAMA
GOKLERE ERISTI FIGA NIM AHIM
BUDA GEL!R BU DA GECER AGLAMA

—_—2 e 3
B[R GULIJN CEVRES! DIKENDIR HARDIR ’ DAIMUYEM HER CAN ERMEZ BU SIRRA
BULBUL HAR ELINDEN AHILE ZARDIR . GERCEK ASIK OLAN ERER 0 NURA
NE CLSA DA KISIN SONU BAHARDIR YUSUF SABIR iLE VARD! MISIR A
BU DA GELIR,BU DA GECER AGLAMA BU DA GELIR, BU DA GECER ABLAMA .

Picture 1. “Ne Aglarsin Benim Ziilfii Siyahim” folk song from the TRT Folk Music Repertoire.
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TRT M{zZIK DAIRESI YAYINLAR! DERLEYEN
THH REPERTUAR SIRA No : 22271 MEHMET BZBEK
INCELEME TARHI : 8 _11. 1978

vdne;i DERLEME TARIHI
RUMEL , T 28 7 1978
KIMDEN ALINDIG ] 4
ARIF SERTORK KIRCALI ILE ARDA ARASI NOTAYA_ALAN
— { DERYALAR ) MEHMET OZBEK

3
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' P TN /“\\ . e e
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) 0O I ; ]L } —— { J { { { } I T 1 J
T — = r— o} ] = E——— e —
B v (W} Y LE AR DA RA sl
c KA RA BA FO U RU NU
KIR CA Ly LE AR DA BOY LA R! NA

4 . 5

- - T - e .
_F:ﬁ"‘P_’ = i T vt -
e e P L i r e
5 EaAT £5 s Lef Rt

EEEE

si YU su FUM
DAL _ 6A LA RA_R TA CA K , . "
KIM_ LER Gl OE CE K .

YOK W__ R lea e si -

KA vl Mz Ba A CA K
KiM WA  BER VE RE - g CE K
A MAN BRE DE__._R YA LAR Lia R— cal = O
~~ TGN T . T ~~
] I T | — >
X : 1 11 J L I | I T 4 1 H 7 1) H L —
v siz M $A— N U ‘ v Z DE— R YA ARBIZ N
10
o e T T T TN SR
T i
== = e e e e A S e==== —]
SA_ N Lt Yi rd ! 1L

Picture 2. “Kircali ile Arda Aras1 (Deryalar)” folk song from the TRT Folk Music Repertoire (First page).
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KIRCALL iLE ARDA ARASI
{ DERYALAR )
{ Sayfa -2 }

-l

KIRCALIYLE ARDA ARASI

SAAT SEKZ SIRAS! | YUSUFUM SAAT SEKiZ SIRaS! )
ARDALILAR AELLYOR | YUSUFUM |

YOKTUR CARESI

AMAN BRE DERYALAR KANLICA DERYALAR
BiZ NiSANLIYIZ

iKiMiZ OE BIR BOYDAYIZ

BiZ DELIKANLIYIZ

Baglant!.

=2
CIKAR ABA POTURUNU
DALGALAR ARTACAK
DEMEDIM Mi BEN SANA

KAYIGIMIZ BATACAK
Bajlant:.

-3

KIRCALIYLE ARDA BOYLARINA
KIMLER GIDECEK
GARIP YUSUFUN ANNESLNE
KiM HABER 'VERECEK . .
( ZAVALLI FERIDENIN ANNESINE KiM
HABER VERECEK ) .
Baglantt. )

KIRCALL - (KIRCA ALi) Bulgar simrina yakin -
Tirklerle meskiin kéy.

Picture 3. “Kircali ile Arda Aras1 (Deryalar)” folk song from the TRT Folk Music Repertoire (Second page).
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TRT MUZIK DAIRESI YAYINLARI DERLEYEN
T HM REPERTUAR SIRA No:1354 AHMET YAMACI
iNCELEME TARIiHl : 2C .5.1277

OREU : DERLEME TARIHI
KIMDEN A LINDIGI BOZ TEPENIN BASINDA

MUHSIN TERCAN (—GURCU HORONU— )

URESi : & dd-= NOTAYA ALAN
siResi 4 dd-a 2 AHMET YAMACI

| N l |

BOT—TE—PE—IHt a4 SHN—4 RA KO YUN
BOZ TE PE NN BA SIN DA KA RA KO YUN
BOZ TE PE NN B SIN DA E sI YOR SE

b+ N L

WW‘{_&} 2 e — -
YA Yl LR KA RA KO  YUN YA - Yl LIR
GE ZE LER KA RA KO YUN GE ZE LER
3RIL..... N YEL LER E s YOR SE Ri.. .. N VEL LER

—417—SE it &0 . LER SER HOS HO LU..
RA Kl I CIN YA PIL  SIN YA NA GN DA
KAR Sl DA NE LE DI YOR IN CE BEL LI

BA YI LR A MA NA  MAN KU LAH LI
M ZE  LER B} B} " . . v
G ZEL LER . . " A " Lo

.
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Picture 4. “Boz Tepenin Baginda” folk song from the TRT Folk Music Repertoire.
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TRT Mizik DAIRES] vavINLARI THM REPERTUAR NO 5?9‘5

SEGAH TURKU

uslL : aksak IZMIRIN KAVAKLAR] { DOROLUR YAPRAKLARE EKREM GUYER DEM
ALINMISTIR .

R _ﬂ. w5 ORI, LUN AR HAR . (N

BI.TEDE DERLER CAKL. ! e R T e

SEANIM SENDEM U_ ZUN I YAPLRA . GIMDA Dl 2l

GRRI_CIYA 50

Picture 5. “Izmir’in Kavaklar1” folk song from the TRT Art Music Repertoire (First page).
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izmir'in Kavaklan
2. Sayfa

ERME_ 5P MU RA_ Dl HA

MA 150N

—_1- -
IZMIA'IN  KAVAKLARI SERYIM SEMDEN UZUN YOK
DOROLUR YaPRAKLARI YarRAGINDA DUZOM YOH
BiZf DE DERLER GAXICI KAMALF (A ZEVBEH WURULMUS
VARARIZ WONARLARL CAKICIvA SOZUM YOK
-3-

MEHMET DEALER ADINA

SERER UYMAZ TADINA

GAKICI DA EFEV! YURANLAR

ERMESIN MURADINA

Picture 6. “Izmir’in Kavaklar1” folk song from the TRT Art Music Repertoire (Second page).
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Picture 7. “Cayda Cira Yaniyor” folk song from the TRT Folk Music Repertoire (First page).
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CAYDA CIRA YANIYOR
sahife: 2

EAYDA CIRA YANIYOR

hamt nanay nanay, n;ul_m- giizel néndy,nanoy gilim fandy )
AYDA YILDA YANIYOR " - - - " " - "

I

‘ )
vavas YORD SEvDIGM | “ . " : =
ENGELLER UYANIYOR [ - - " o » " ) )
KARSIDA OTURAMLAR | - “ " - " . . ': ': )
AZ DERDIM ARTIRAMLAR | = a ™ - " ,1 " " }
BASIMA AKIL WLN | " " v M ¥ - .: - |
SEVDADAN KURTULAR P - - - " v - - i

Picture 8. “Cayda Cira Yaniyor” folk song from the TRT Folk Music Repertoire (Second page).
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TRT. MUZIK DAIRESI YAVINLARI
THM. No: 262-%,6.,19873

YORE ST DERLEYEN )
FETHIYE MUZAFFER SARISOZEN
KIMDEN AL INDIG! DERLEME TARIHI
MUSTAFA COSKUN 7.9.1942
SURE YAYLA VYOLLARINDA KALDIM YALINIZ NOTAYA ALAN
1 MUZ AFFER SARISOZEN
2 T } T :LI ’fmp'“‘rpﬁﬁ"i% - ] — T
—— ’::l!.__*:F":F“ o | I S e o | ol ol 4
j_ﬁ _-F ;; 1[1!J| | 4 14 | 4 ==! i'"' — ,WEM;E,
s = YAY LA YOL LA RIN DA GAL DIM
3 4

YAYLA VYOLLARINA YOKUS DEDiLER
AK KIZIN KOLUNA YAPIS DEDIL ER

ARDIC ARKASINDA GORCUM BOYUNU
YENIDE OGRENDIM YARIN HUYUNU

Picture 8. “Yayla Yollarinda Kaldim Yaliniz” folk song from the TRT Folk Music Repertoire.
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